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PROFILE
Teresa Connors (she/they) is from Newfoundland, Canada, the ancestral homeland of the 
Beothuk and Mi’kmaq and is a person of blended settler and Inuit ancestry. Teresa is active as an 
audiovisual artist, creative coder, performer and researcher. Her works have received awards and 
support, including ICMA Award, Canada Council for the Arts and the British Columbia Arts Council, 
and have been presented at international conferences, film festivals and galleries and published in 
leading journals. 

PROFESSIONAL EXPERIENCE

PART-TIME LECTURER 
Concordia University, 2020–2023
    Cross departmental position in Music (Electroacoustic/Sonic Arts) and Communications    
    Department (Intermedia Production).

ASSOCIATE RESEARCHER 
The International Institute for Critical Studies in Improvisation, Montreal, Canada 2019–Present
     Practice-based research and publication preparation on the use of live-streaming environmental   
     data-sets as a co-creative device for the purpose of public engagement on climate crisis.

DJERASSI ARTIST-IN-RESIDENCE (ARTS AND SCIENCE-LEONARDO@DJERASS)
Forthcoming (June-July 2023) Woodside, CA, USA 

INTERNATIONAL ARTIST-IN-RESIDENCE
I-Park Foundation, Inc. East Haddam, Connecticut, USA, 2019 ( Nov-Dec) 

ARTIST-IN-RESIDENCE
Eastern Edge Gallery, St. John’s, Newfoundland, Canada, 2019 (June-August)

POSTDOCTORAL RESEARCH FELLOW 
The International Institute for Critical Studies in Improvisation, 
Memorial University of Newfoundland School of Music, St. John’s, NL, 2017–2019
  Practice-based creative research focusing on the development of public engagement audiovisual   
  artworks using environmental data-sets and interaction.

TEACHING FELLOW 
The University of Waikato, New Zealand, 2014–2016
     Three-year teaching fellow for Music Composition and Creative Technology, which focused on student                 
     works that combined different digital media, visual arts, and real-time performance. The position included    
     curating the annual ArtzElectro multimedia show.

VISITING CREATIVE RESEARCHER
Hexagram–Concordia, Montreal, Canada, 2013 (Oct–Nov)
     One month research position to develop the electroacoutic soundscape for the documentary film by            
     Shannon Harris, To Taste the Ground.

DIVATPRODUCTIONS INC.
Owner and Composer.  2004–current
     An award-winning music for dance, film and multimedia company.

CONTRACT OPERA SINGER AND PERFORMER
Canada and New Zealand, 1999–Present
    Performing own works, traditional opera, contemporary repertoire, and improvisation.                                         
    www.divatproductions.com/sing.html

MUSIC TEACHER 
White Rock School of Music and Dance, Vancouver, Canada, 1999-2004
    Music teacher for lessons in voice, classical and electric guitar, piano, music theory, and composition.   
    Average of 30 private students per week.
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+1 581 231 7468

teresa.connors@concordia.ca

AUDIOVISUAL ARTIST : CREATIVE CODER : PERFORMER : ACADEMIC RESEARCHER :

  Creative Skills

Creative Coding:

Cycling 74 Max 8 (MSP/Jitter/Gen), 
TouchDesigner, Isadora.

 

Visuals: 

Final Cut, VDMX5, MadMapper, Adobe 
Premiere, Adobe InDesign, Adobe 
Dreamweaver, Adobe Photoshop, Adobe 
Illustrator, Drawing. 

Sonics:

Adobe Audition, Ableton Live, Logic Pro, 
Pro Tools, Audacity, SoundHack, Cubase, 
Reason, Field Recording, Sibelius, 
VST pluggins, Orchestration, Notation 
Practices (acoustic and electroacoustic).

Performance:

Opera Singer, Improvisation, Classical 
and Electric Guitar, Piano, Laptop and 
Hyperinstruments.

http://www.divatproductions.com
http://www.vimeo.com/channels/tmconnors2018a
http://www.vimeo.com/channels/tmconnors2018a
http://www.divatproductions.com/sing.html
mailto:teresa.connors%40concordia.ca?subject=




Newfoundland Quarterly

Flowing Water

MedTech Core Exhibition

SpokenWeb

MUN Gazette

Eastern Edge

  Artistic Statement

  Link to Reviews

  Link to Portfolio

PRACTICE-BASED RESEARCH PUBLICATIONS 

Audiovisual Installations with gallery presentations

2019  From the Edge — is one of a series of audiovisual installations that explores the environment of East  
 Coast Newfoundland. The creative system is coded to live-stream and parse data-sets off   
   the SmartAlantic St. John’s Buoy, which shifts parameters of the artwork. SIIM 2022, Chile Nov 2-3;  
 ICMC 2021, Chile, July 25-31; Seeing Sound 2020, Bath Spa, Dec 12-13; NAISA, 2020 SOUNDplay   
 Festival, Sept 24–Dec 6; ISEA2020, Montreal, October 13-18; Eastern Edge Gallery, Hold Fast   
 Festival 2019, Sept 18–21.

2019 Patterns — a non-linear audiovisual installation using computer vision and the sonification   
 of environmental data as a generative device.  rOGUE Eastern Edge Gallery, St. John’s,    
 Newfoundland, Canada, April–May 16, 2019.

2018 Currents — a non-linear interactive audiovisual installation using a heart rate monitor,   
 streamed wind data, sonification of ocean data and field recordings from east coast    
 Newfoundland. ICMC 2019, New York, June 16–23; Sound Symposium XIX 2018, St. John’s, Canada,  
 July 5–15.

2017 Piano at the End of a Poisoned Stream — a non-linear audiovisual installation using    
 computer vision, sonification and field recordings from the Salton Sea, USA. The Playhouse   
 Gallery, New Zealand 2017.

2017 Cathedral — a non-linear audiovisual installation using computer vision and field recordings   
 from Sequoia National Park. The Playhouse Gallery, New Zealand, 2017; Toronto International   
 Electroacoustic Symposium (TIES) 2017, Toronto, Canada.

2016 Undercurrent — a non-linear audiovisual installation in collaboration with Shannon Harris.   
 Balanced/Unbalanced 2015, Arizona, USA.

2016  Flight Variant — a non-linear audiovisual installation in collaboration with Andrew Denton.  
  ICMC 2018 Daegu, Korea; Sonic Environments 2016 Brisbane, AU; ICAD 2016 Canberra, AU; Toronto  
 International Electroacoustic Symposium 2014.

2013 Aspects of Trees — audiovisual installation (with live improvisation) and fixed-media versions   
 in collaboration with Andrew Denton. Onassis Cultural Centre, Athens, Greece 2018; Newfound   
 Music Festival 2018; Tehran International Film Festival 2016; 19th Jihlava International    
 Documentary Film Festival 2015; New Zealand International Film Festival 2015; Toronto    
 International Electroacoustic Symposium 2014; Balance/Unbalanced Conference Noosa, AU   
 2013. 

2013 Let it Go — a comprovisation for spoken word, electric bass, laptop, accordion and time-  
 lapse video in collaboration with Andrew Denton and bassist Rick Jones.  The Playhouse   
 Gallery, New Zealand, 2013.

2012  Terroir — an audiovisual work using data collected from an old cell phone in collaboration   
 with Shannon Harris. UnionDoc New York, USA 2015; Sweet Thunder  Music Festival San   
 Francisco, USA 2014; Seeing Sound Symposium Bath Spa, UK 2014; Vision Screening Series   
 Montreal, Canada 2014; The Listening Room Landscapes San Diego, USA 2013; Cinema   
 Turbulent Film Festival Victoria, Canada 2013; ArtzElectro Hamilton, NZ 2012, Okta Hamilton, NZ   
 2012. 

2002 Drone — a live audiovisual installation performance for singer and projections. Commissioned by  
 the Western Front for the View from the Front Festival Vancouver in collaboration with Andrew   
 Denton.

2001 Motion Parallax: notes and compositions from the land — an experimental installation film   
 about the Canadian landscape (in collaboration with Andrew Denton). Gallery installation MIC Toi  
 Rerehiko Auckland 2009, DOXA Film Festival Vancouver 2001. 

2000 “eh” — an audiovisual installation (in collaboration with Andrew Denton) for Western Front Sound 

www.vimeo.com/channels/

tmconnors2018a

  Link to Interviews

My current practice-based research 
explores nonlinear audiovisual 
installations in a process I call 
Ecological Performativity. These 
works explore the relationships of 
environment, material, and process, 
and are derived from an intensive 
data-gathering procedure and 
immersion within the respective 
environments. 
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Technical Creative Coding Experience

2020-21 Mindscape and Under the Pohutatkawa Tree — Virtual orchestration preparation for the live  
 performance of Janet Jenning’s score for dance. Hamilton, New Zealand.

2016 Flowing Water — Virtual orchestration preparation for the live performance of Janet Jenning  
 and Witi Ihimaera’s opera. Hamilton, New Zealand.

2016 MedTech Core Exhibition at Silo6, Auckland NZ — Max/MSP coder for the Organ Sonification  
 Project, which comprised of 4 interactive audiovisual installations.

http://nqonline.ca/article/teresa-connors-immersive-audio-visual-installation-currents-at-sound-symposium-xix/
https://www.theatreview.org.nz/production/flowing-water/#an-historic-achievement-for-opera-theatre-and-kapa-haka-performance
https://www.theatreview.org.nz/production/flowing-water/#an-historic-achievement-for-opera-theatre-and-kapa-haka-performance
http://www.stuff.co.nz/entertainment/music/85866034/Heartbeats-and-breaths-turned-into-music-by-medical-sensors
https://spokenweb.ca/ecological-performativity-an-interview-with-teresa-connors/
https://gazette.mun.ca/public-engagement/adjacent-possible/
https://easternedge.ca/interview-with-teresa-connors/
http://www.vimeo.com/channels/tmconnors2018a
http://www.vimeo.com/channels/tmconnors2018a


Crude

To Taste the Ground

The Old Woman in the Woods

When the Devil Knocks

DogBoy

  Link to Films
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Electroacoustic and Acoustic Works

2010  St.John’s Waltz  — electroacoustic work that explores the sounds heard from Signal Hill, St. John’s, NL.

2009 As Far as The Eye Can Hear — work for classical guitar and cello. Further East Further West concert,   
 Vancouver Pro Musica.

2009  Toroa — work for treble choir. For Elektra Women’s Choir of Vancouver.

2008 Opera scenes created at Toronto Tapestry Opera’s LibLab, a composer-librettist laboratory.   
 Awayeyha — text Spy Denomme-Welch, Hamlet’s Proposal   — text Ken Gass, Letter’s to Myself  —text  
 Andrew Moodie, Mo Fo — text David Brock.

2005 Te Whiri — CD inspired by the exhibition KO TAWA: Taonga From our Ancestral Landscape for the Auckland  
 Museum 2005–6. KO TAWA toured throughout Australasia between 2006–8.

2004 On Your Mark Get Set Go — percussion ensemble. Performed by Four Gallon Drum at Pro Musica Sonic   
 Boom Festival, Vancouver.

2004 The Metaphysical Paintings — Mezzo-Soprano and Piano. Performed at Pro Musica Sonic Boom Festival,   
 Vancouver. 

Music and Sound for Dance and Theatre

2011 RGB — commissioned by choreographer Jennifer Nikolai. Edmonton Feats Dance Festival 2012, Dunedin   
 Fringe Festival 2012, ArtzElectros Waikato 2012.

2009 Outside Out — commissioned by choreographer Claire French. In collaboration with composer James   
 Beckwith Maxwell for Pulse Vancouver.

2009  Inside Outside In — commissioned by choreographer Claire French. In collaboration with composer   
 James Beckwith Maxwell for Pulse Vancouver.

2001  Rendered Speechless — commissioned by choreographer Claire French for Late Night Kiss Vancouver.

1999 Half-Hanged Mary — commissioned by choreographer Jennifer Nikolai for 12 Minutes Max Vancouver.

1998 Seven Lears: the pursuit of the good — original music and soundscape for Howard Barker’s play staged  
 at Simon Fraser University, CA. Director: Donald Kugler.

Music and Sound for Film

2016 Crude — by Andrew Denton. Depictions of Living, London, UK 2020; MADA Gallery Exhibition,                   
 Melbourne, AU 2016. (Sound) 

2014  To Taste the Ground — by Shannon Harris. Haverhill Experimental Film Festival 2015 (winner of best   
 documentary); Neues Kino, Basel, Switzerland 2015; Cinéma Québécois, Montreal, Canada 2015. (Sound) 

2013 The Old Woman in the Woods — by Caroline Coutts. Winner of Silver Remi Award at the 46th Worldfest-  
 Houston Film Festival 2013; Leo Award nomination for best musical score in a short 2013;                               
 nominated for Golden Sheaf Award in the Drama category 2013. (Music)

2010 When the Devil Knocks — by Bountiful Films. World Premiere Vancouver International Film Festival 2010;  
 CBC Television 2011; Winner of the Golden Sheaf Awards for best documentary 2011; Genie and Leo Award  
 nomination for best documentary feature film 2011. (Music)

2007 Dog Boy — by Caroline Coutts. Leo Awards winner for best musical score in a short 2008;                          
 Vancouver International Film Festival 2007; Bravo TV 2007. (Music)

2007 30 Love — by A Muse Productions. World tour with MOVES09 Film Festival; Vancouver International Film   
 Festival 2007. (Music)

2006 Ko Tawa: Echoes from our ancestral landscape — by Emissary Media & Film. Auckland Museum, (Music)

2006 Inside — by Andrew Denton. Victoria Festival of Motion & Image Australia 2006. (Sound & Music)

2004 The Pencil Case — by Claudia Molina. Vancouver International Film Festival 2004; Bravo TV 2004. (Music)

2004 The Beast of Dulle Griet — by Caroline Coutts. Vancouver International Film Festival 2004. (Music)

2004 Passageway — by Claudia Molina. Bravo TV 2004; Manitoba Film Festival 2004. (Music)

2004 Metallic — by Carole Utter for the National Film Board of Canada. (Soundscape)

2003  How to be a Model — by A Muse Productions. Vancouver International Film Festival 2003; Victoria Film   
 Festival 2003; Atlantic International Film Festival 2003; CBC Television 2004/2005. (Music)

2001 Singing the Bones — by Fat Salmon Productions. World Premiere Montreal World Film Festival 2001;           
 Tahoe International Film Festival 2001; Mill Valley International Film Festival 2001. (Sound Design)

  Link to Sonics

 Te Whiri

  Ko Tawa

The Metaphysical Paintings

https://crudefilm.wordpress.com
https://vimeo.com/116893828
http://www.kypufilms.com
https://www.imdb.com/title/tt1650025/?ref_=nm_flmg_com_3
https://vimeo.com/36517748
https://cmccanada.org/shop/cd-emissary-104177/
https://soundcloud.com/divat-t/ko-tawa
https://vimeo.com/202571457


GRANTS, AWARDS, AND NOMINATIONS

From academic practice-based creative research

2022 CUPFA Professional Development Large Grants 

2019 International Computer Music Association: Best work in the America’s Award.

2019 IISCI Digital Tools  Research Grant.

2019 Memorial University Quick Start Grant.

2018 Memorial University Public Engagement Acceleration Grant.

2018 IISCI Digital Tools  Research Grant.

2017 Waikato University PhD Publication Scholarship.

2016 Lilburn Composition Award for Best Electroacoustic Multimedia Work.

2016 WSU John Houston Award for Research Excellence.

2016 Wallace Corporation Blues Awards for Composition.

2015 Wallace Corporation Blues Awards for Composition.

2014 Nikolas Werner Award for excellence in electroacoustic music.

2014 Wallace Corporation Creative Arts Person of the Year.

2014 Wallace Corporation Blues Awards for Composition.

2013–2017 Waikato University International PhD Scholarship.

2013 Nikolas Werner Award for excellence in electroacoustic music.

2013 Wallace Corporation Blues Awards for Composition.

2012 Nikolas Werner Award for excellence in electroacoustic music.

From Professional Creative Practice

2020 Canada Council for the Arts Concept to Realization grant for Sonics Form our Oceans Edge.

2019 Canada Council for the Arts Travel Grant to present at Hold Fast Festival, St. John’s, NF

2013 British Columbia Leo Award nomination for Best Musical Score in a Short Drama for The             
Old Women in the Woods by Caroline Coutts.

2009 British Columbia Leo Award winner for Best Musical Score in a Short Drama for Dog Boy by    
Caroline Coutts.

2008 Canada Council for the Arts Travel Grant for the installation of Motion Parallax  at  MIC Toi    
Rerehiko in Auckland New Zealand

2008 Canada Council for the Arts Travel Grant to participate as a Composer in Tapestry Opera    
LibLab in Toronto, Canada.

2008 British Columbia Arts Council Travel Grant to participate as a composer, in Tapestry Opera    
LibLab in Toronto, Canada.

2007 Canada Council for the Arts Productions Grant

2000 Canada Council for the Arts Productions Grant

  Link to Singing
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Blues Awards main winners: (L-R) The 

Pou Ahurea Award for Maori Person of 

the Year went to Tupuria King, Teresa 

Connors was named as Creative and 

Performing Arts Person of the Year and 

rower Zoe Stevenson was Sportsperson. 

of the Year.

Leo Award winner for Best Musical Score 
in a Short (Dog Boy) 2009.

ICMA Best Work in the America’s Award 

for my audiovisual installation Currents. 

The award was presented duirng the 

2019 ICMC-NYCEMF conference in New 

York.

www.divatproductions.
com/sing.html

Performance Experience 

Hyperinstruments
Performing works utilizing custon software instruments.

Voice
Performing contemporary repertoire, traditional opera, improvisation and own vocal works.

http://www.divatproductions.com/sing.html
http://www.divatproductions.com/sing.html


PROFESSIONAL SERVICES 
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  Other Training
Teaching Development Courses

 Waikato University, New Zealand

• The Marking Process 

• Research and Teaching 

• Tertiary Teaching: Exploring Our Beliefs 

• Introduction to Course Design 

• Designing Assessment Tasks for Learning 

• Maximising Learning in Large Classes 

• Beginners Guide to Blended Learning 

Conference Reports and Journal Reviewer

2023  Organised Sound. Invited paper review for this  peer reviewed journal. 

2019  Array -- Special Issue. International Computer Music Conference ICMC 2019, New York (USA).   
           Written reviews for Installation works presented during the conference. 

2018  Interference: a Journal of Audio Culture. Invited paper review for this open access peer reviewed   
           journal. 

2018  Array -- Special Issue. International Computer Music Conference ICMC 2018, Daegu (South Korea).                    
           Written reviews for Installation works presented during the conference. 

Advisory Team and Board Member

2019-22   Canadian Electroacoustic Community (CEC). (Board)

2019          Emera Innovation Center: Art and Business Advisory Team.

2019          Memorial University Public Engagement Advisory Team.

2010-11    Vancouver New Music (Board)

1997-02    Cineson — A non-profit organization for the creation of collaborative multimedia works   
 (founding member and administrator).

Workshops Organized, Facilitated and Given

2019   Creative Coding in Max 8 for beginners. Hold Fast Festival 2 day workshop, St. John’s, NL.

2019   Shoptalk + Module 2/Network Music         
 Organized and facilitated this workshop on Network Music with Sarah Weaver and Kenneth Fields  
 for the International Institute for Critical Studies in Improvisation, Memorial University of    
 Newfoundland, School of Music.

2019  Quasar Saxaphone Quartet Improvisation workshop, which explored computer software for live   
 performance, for the International Institute for Critical Studies in Improvisation, Memorial University  
 of Newfoundland, School of Music.

2018  Shoptalk + Module 1/Benjamin Carey Organized and facilitated this workshop with Benjamin Carey  
 focusing on his_derivations system. for the International Institute for Critical Studies in Improvisation,  
 Memorial University of Newfoundland, School of Music. 

2005 Vocal Production for Dancers. A one-day workshop that introduced dance students to the   
 fundamentals of vocal production at Auckland University of Technology, New Zealand.

2002 Opera and Electronics. A weekend workshop at The Photographers Gallery, Saskatoon, Canada.

2002 Music and Electronics for the Interdisciplinary Artist at Emily Carr Institute of the Art and Design,   
 Vancouver, Canada.
 

        

Shoptalk + Module 2/ Network Music
Free and Open to the Public
Workshop and Virtual talk: 
Saturday, March 9, 2019
Time: 1pm-3:00pm
Location: Suncor Energy 
Hall, MUN School of Music

INTERNATIONAL
INSTITUTE FOR
CRITICAL STUDIES IN
IMPROVISATION

IICSI Improvising Spaces Shoptalk + Module 2 
workshop will focus on current trends and innovative 
developments in Network Music.  Sarah Weaver will 
give a virtual talk from New York on her Network 
Arts practice, while Kenneth Fields (Santa Barbara) 
will discuss his involvement with developing  
Artsmesh—the live network music performance app.

Weaver and Fields lead the way in the expansion 
of Network Music/Art.  Shoptalk + Module 2 will 
provide the opportunity for MUN Music faculty, 
students, and interested community members to 
explore these current trends in live performance via 
the internet. 

Following the presentations, will be an Artsmesh 
online improvisation session with musicians located 
in Sante Barbara, Vancouver and St. John’s (and 
maybe more).

MUN School of Music

S a r a h  W e a v e r

K e n n e t h  F i e l d s

Shoptalk + Module I with Benjamin Carey

Free and Open to the Public
Workshop and Virtual talk: Saturday, November 3, 2018
Time: 6:30pm – 9:30pm
Location: Suncor Energy Hall, MUN School of Music

INTERNATIONAL
INSTITUTE FOR
CRITICAL STUDIES IN
IMPROVISATION

This IICSI Improvising Spaces workshop will focus 
on Ben Carey’s improvisation system _derivations. 
Carey, who is an Australian based saxophonist, 
composer, and technologist designed this system 
for cumulative solo instrument interactivity. The 
workshop will consist of the hands-on exploration 
of _derivations and a dedicated Skype session 
with Carey. Participants will go inside the system 
to understand the working components and gain 
experience in using this performance system for 
solo improvising instrumentalists. 
    
Shoptalk + Module I  will provide the opportunity 
for MUN Music faculty, students, and interested 
community members to explore a well-constructed 
improvisational system, which makes use of “a 
combination of real-time audio analysis, live 
sampling and spectral re-synthesis to build a 
vocabulary of possible performative responses to 
live instrumental input throughout an improvisatory 
performance.” (Carey)

_ d e r i v a t i o n s

MUN School of Music

Conference Organiser and Submissions Reviewer

2023 UbiMus2023 International Symposium on Ubiquitous Music (Organizing committee and paper reviewer)

2022  Ubimus Conference and Workshop 

2022  Ubimus Conference and Workshop

2022  International Computer Music Conference (ICMC)

2021  International Conference on Auditory Display (ICAD)

2020  International Computer Music Conference (ICMC)

2019  International Computer Music Conference (ICMC)

2018  International Conference on Auditory Display (ICAD)

2018  International Computer Music Conference (ICMC)


